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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

Ilpeomem nucuumuael «Mctopust nmuTepaTypbl BellMKOOpHTaHUU» - UCTOPHS JTUTEPATYPhl CTPAHBI
OCHOBHOTO $3bIKa (QHTIUHCKOTO), a UMEHHO, UCTOPHSI JINTEPATYpbl AHTIUU C JPEBHEAHTIIUHCKOTO
Mepuo/Ia 10 HoBewIero BpeMen#, ¢ V B. H.3. mo XXI B.

Ileny nucUUIIIMHBIL — OIYYUTh CHOE MIPEACTABICHHUE O MIEPUOAAX PA3BUTHS aHIJIMKHCKON JIMTEpaTyphl
B CBSI3M C Pa3BUTUEM AHTJIMHCKOIO SI3bIKA (JIPEBHEAHTIIMHUCKUM MEPHOJ, CPEAHEAHTTUNUCKUI TTEpHO/I,
paHHUI epruol COBPEMEHHOI'O aHTJIMHCKOTO S13bIKa, COBPEMEHHBIH MEepHO/1); OCBOUTH KPYT 3HAHUIA 110
UCTOPUYECKOW TIOATHKE aHTIUICKOW JsuTepatype ((popMHpoBaHHE 3I0ca, JIMPUKH, JApaMBbl;
CTaHOBJICHHE KaHPOBOM CUCTEMBI) U T.1I.

3adauu MUCIUTUIUHEL:

® OCBOUTh HCTOPHKO-JIUTEPATypHblE (DAKThI, CHUCTEMAaTU3HMPOBAHHBIE B COOTBETCTBHHM C
COBPEMEHHBIMH JINTEPATYPOBEIUYECKHUMH TMOJIXOJaMH M CTPATETUSIMU aHajIn3a HWHOS3BIYHOTO
XYJI0’)KECTBEHHOTO TEKCTa;

® TIOJYYUTh CUCTCMHBIC 3HAHUS O JUHAMHKE JIMTEPATYPHOTO Mpoiiecca B AHIMIINH B iepuoja ot V
Beka 10 XXI| cToneTus;

® BBISIBUTH OCHOBHBIC HAIIMOHAIILHBIE OCOOEHHOCTH PAa3BUTHUS aHTIUICKOMN IMTEPATypPhl B CBS3U C
KYJIbTYPHO-UCTOPHUICCKHM KOHTEKCTOM;

® TI03HAKOMHTHCS C COBPEMEHHBIMH TCOPETHYCCKHMH ITOJXOJaMU K SBICHHSIM aHTJIHHCKOU
JUTEPATyPhl U C BO3MOKHBIMH CTPATETUSIMU aHANIN3a KIFOYEBBIX TEKCTOB;

® Dpa3BUTh YMEHHUE a/ICKBAaTHO UHTEPIIPETUPOBATH (PPArMEHT MPO3aMUECKOT0 TEKCTa B OpUTHHAIIE,
a TaK)Ke BBIIOIHATH CTHJIMCTHYCCKHMI aHAIU3 MOITHYECKOI'O0 TEKCTa B COOTHECEHUU €ro C
MIEPEeBOJIOM /aMH) Ha PYCCKHIl SI3BIK.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJIbTATOB 00y4YeHHUsI 10 JTUCHHMIIJIMHE, COOTHECEHHBIX €
HHIMKATOPAMH JO0CTHKEHHUs KOMIIeTeH Uil

Komnerennmus NuaukarTopsl foctukenns | Pesyabrarsl 00yuyeHus
KOMIIeTeHITU M

IIK-6 Bnaneer HaBBIKAMU [TIK-6.1 Ymeer BbIOHpaTh 3HaTh: OCHOBHBIE NIEPEBOUECKUE

MepeBoia pa3InuHbIX TUTIOB | ONTUMAILHYIO CTpaTeruu; CTHJIEBbIC U KAHPOBBIC

TEKCTOB (B OCHOBHOM
HAyYHBIX U
nyOIMIUCTHYECKHX, &
TaK)Xe JOKYMEHTOB) C
WHOCTPAHHBIX SI3BIKOB U Ha
MHOCTPaHHbBIE S3bIKU;
aHHOTUPOBAHUE U
pedepupoBanue
JOKYMEHTOB, Hay4HBIX
TPYJOB U XyJI05KECTBEHHBIX
MIPOU3BECHUN Ha
MHOCTPAHHBIX S3bIKaX

HEePEBOTUECKYIO CTPATETHIO

O0COOCHHOCTH Pa3IUYHBIX BUJIOB
TEKCTOB Ha PyCCKOM U
MHOCTPAHHOM SI3bIKE.

YMeTh: pa3nuyarh TEKCThI Pa3HBIX
THUIIOB; BEIOUPATh ONTHUMAbHBIE
CTpaTeruu nepeBoja B
3aBHUCUMOCTH OT THUIIA
MEePEBOIUMOTO TEKCTA.
Brnagets: TexHUKOM pabOTHI CO
CIIOBapsIMH, CIPAaBOYHUKAMU U
MHTEPHET-PECYPCAMH.

T1K-6.2 Bnaneer
PUTOPUUECKUMU,
CTUJIIMCTUYCCKUMU U
SI3BIKOBBIMU HOPMaMH H
HpI/IeMaMI/I, HpI/IMeHHeMBIMI/I
MIPU OCYLIECTBICHUHU
MepEeBOTYECKOM

3HaTh: PUTOPUYECKHUE,
CTUJIMCTUYECKHUE U SA3BIKOBbBIE
HOPMBI PYCCKOTO M1 HHOCTPAHHOTO
SA3BIKOB.

YMeTh: aeKBaTHO UCIOIb30BaTh
PUTOPUYECKUE, CTUIIUCTUYECKUE U
SI3bIKOBBIE HOPMBI U IPUEMBI IPH




JCATCIIBHOCTHU Hepe,uaqe CCMAHTUKU
MIEPEBOIUMOTO BHICKAa3bIBAHUSI.
Brnamgers: cmocoOHOCTBIO
CaMOCTOATEIILHOTO BBIOOpA U
HaBBIKAMU HCIIOJIB30BaAHUA
Pa3IMYHBIX IEPEBOTIECKHUX
[IPUEMOB C Y4€TOM CEMaHTHUKHU
MIEPEBOIUMOr0O TEKCTA.

[1K-6.3 Bnaneer HaBblkaMu | 3HaTh: IPaBUJIA U IPUEMBI

AHHOTHUPOBAHUSA U COCTaBJICHUS] aHHOTAIUH U

pedepupoBaHus pedepaToB Ha HHOCTPAHHBIX

JIOKYMEHTOB, Hay4HBIX A3BIKAX.

TPYZOB U XyJO’KECTBEHHBIX | YMETh: UCIOJIb30BATh YMECTHBIE

MIPOU3BEACHUIN Ha S3BIKOBBIE CPECTBA MPU

MHOCTPAHHBIX SI3bIKaX COCTaBJICHUHU aHHOTALUI U
pedepaToB Ha UHOCTPAHHBIX
A3bIKaXx.

Bnaners: cmocoOHOCTBIO
MMOHUMATh TEPMHUHBI, YCTOMUNBBIC
BBIPAXKEHMS U IPYTUE A3BIKOBBIC
CpE/CTBa, IPUHATHIC B HAYYHOU
KOMMYHHUKAIIMM HA UHOCTPAHHBIX
SI3BIKAX.

1.3. MecTO IUCHUIJIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOI NPOrpaMMbl

Hucuunnmuua  «Mctopust nurteparypbl BenukoOputraHunm» BXOAUT B 4acTb, (HPOPMUPYEMYIO
YYaCTHHKaMU 00pa3oBaTeJIbHBIX OTHOLIECHWH, Y4eOHOro IUlaHA I10 HANPaBICHUIO MOJArOTOBKU
akagemuueckux OakanaBpoB 45.03.01 «@Pwnonorusi» - «llpuxnannas ¢unonorus (MHOCTpaHHBIE
S3BIKH)» U aJIpecoBaHa CTyjAeHTaM 3 Kypca. Jucuuninnna peanusyercs kadeapoi TCOpUH U MPAKTUKU
nepeBosa MHcTUTyTa QUionoruu U ucTopuu B 3 U 4 cemecTpax.

J1g yCHEeIHOTO OCBOEHUS MaTepuaya CTYIEHT JOJDKEH ONMpaThCs Ha 3HAHWS, YMEHHUS U
HaBBIKM, IIOJYYEHHBIE B paMKax KypcoB «BBeneHue B ucropuro Jsmreparypb», «Bsenenue B
3apyOexxHyto ¢uionoruo», «OCHOBBI CTHUXOBEICHHS», «AHAINW3 XYJO0KECTBEHHOTO TEKCTay,
«HcTopus MUpOBOI1 IUTEPATYphI», a Takke «lIpakTHyecknii Kypc OCHOBHOTO HHOCTPAHHOTO SI3BIKA).

[TockonbKy Kypc UMTAaeTCsi Ha AaHIJIMHCKOM S3bIKe, OHAa HpejrnosnaraeT OoJbIION 00beM
CaMOCTOSITENIbHOM pabOThl C Hay4yHOH JUTEPaTypoOil MO MCTOPUM JUTEPATYphl AHITIUU M OOJBLION
00bEM UTEHUS XyJI0’)KECTBEHHBIX TEKCTOB Ha aHIJIMHCKOM SI3BIKE.

2. CTpyKTYypa THCHUTLITHHBI
O6mas TpyA0EMKOCTh TUCHUIUIHHBI COCTaBiseT S 3.e., 180 akagemuueckux daca (0B).

CTpyKTypa JUCHUIIMHBI 1151 04HOH (pOPMBbI 00yUeHUsI

O6bemM auctUIIMHBI B (GOpME KOHTAKTHOW pPAabOThI 0OyYaromuxcs ¢ TeAaroruiecKuMu
paboTHUKaMu ¥ (WIK) JHUIIAMH, TPUBIEKaEMBIMH K peaau3aliu 0Opa3oBaTENbHON MpOrpaMMbl Ha
WHBIX YCIIOBHSX, IPH MTPOBEICHUH YICOHBIX 3aHSITHIA:

Cemectp | Tun yueOHBIX 3aHATHIA KonnuectBo
4acoB
3 Jlexnun 16
3 CeMuHapsl 12




4 Jlexnun 24
4 CemuHapbl 18
Bcero: 70

O6beM nuctMIUIHHGL (MOIYJIS) B (hOpME CAMOCTOSITEIbHON PabOThl 00YYAIOIUXCS COCTABIIAET
92 akagemuueckux yaca(oB), IPOMEKYTOUHAs aTTecTanus 18 akaJeMHYeCKUX 4acoB.

3. Coep:xaHue TUCHUILIMHBI
Ne | HaumeHoBaHue pasjeiia Copaepxanue
AUCHUIIJIMHbI
1 | Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature On the importance of context in the Old English
Literature (OEL) studies
General features of Anglo-Saxon culture
The typology of OEL
Specific characteristics of Old English and Anglo-
Saxon poetic style
2 | Theme Two: Old English poetry the description of the text of Beowulf as surviving in
and Beowulf as a heroic epic: one MS, written about A.D. 1000; the narrative
the description of the text of discourse in Beowulf; its structure and theme;
Beowulf as surviving in one MS, interpretations of “Beowulf” (by J.R.R. Tolkien,
written about A.D. 1000; Seanus Heaney etc.)
the narrative discourse in Beowulf;
its structure and theme.
3 | A Dream of the Cross (early 8" c.):
A Comment
4 tople by Seamus Heaney as a Reading and commenting on the collection of poems
Reminiscence of OE by Seamus Heaney “the Bog People” (1972);
Alliterative VVerse identi_fying the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English Novel:
1500 Marie de France’s Lais
6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
8 odern English Literature aping of the New Philosophic, Poetic and
Drama Discourse in the Context of
Reformation and Renaissance
enres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’
(C.S.Lewis) and the Origins of




the English Sonnet

10 1. Elizabethan Poetry and
Drama
11 2. The Specificity and | Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great

tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.

12 | The Eighteenth-century Literary

Styles and the Metaphysical Poetry
of John Donne

13

2.1.1 Fathers and Mothers of the
English Novel

Henry Fielding, as a Father of the English Novel,
and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction

14

The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism

15

The Specificity of Keats’s
Romantic Discourse

16

The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel

17

English literature of the turn of the
century (1890-1915)

2.1.2
2.1.3
2.14

New Women fiction

the theory of literary impressionism

The Good Soldier by Ford Madox Ford as a
protomodernist text.

18

English modernist writing amidst
the Great War

Virginia Woolf and Her Views on History
D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker

19

Postmodernism, and the English
Literature of the 1970-90s

Literature of Exhaustion (John Barth)
Variations on Intertextuality (Fowles)

Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela
Carter)

20

The Now of English Literature




4, OOpa3oBaTejibHbIE€ TEXHOJIOTHH

HaumeHnoBaHue Buabi Oo0pa3oBaTeabHbIe
pasjiena y4eGHbIX 3aHSITHI TEXHOJOTHHI
Paspen |. The Jlekmust  1-2. The Cultural-historical | llpocnymusanue nexkuum B
Cultural-historical Specificity of Old English or Anglo- | 3anucu; JUCKyCCHs  TIO
Specificity of Old Saxon Literature BONIPOCaM JIEKIIMOHHOTO
English or Anglo- MaTepuana,
Saxon Literature p 1. Tema: A Dream of the Cross | KommenTupoBannpiidi  aHamms
(early gth c.): A Commentary TEKCTa; COCTaBJIEHHE
HCTOPHIECKOTO rIoccapus;
HPOCITYIINBAHKE Ay HO3aIHCH
Paznen Il. Old English | Jlexkuus 3-4. The Typology of Old English | CoctaBnenue riaoccapus
poetry and Beowulf as a | poetry; Commenting on the fragments of | ucropuueckux  emuuun,  u
heroic epic “Beowulf” peamii; NPOCITyINBAHKE
JPEBHEAHTIIMMCKUX TEKCTOB B
MEpEeBOJIE HAa COBPEMEHHBIN
AHTJIMHACKUH S3BIK B 3aIIMCU
p 2. Bog People by Seamus Heaney | Kommentuposanubiii  anams
as a Reminiscence of OE | ™x1a COCTABJICHHC
HUCTOPUYECKOTO roccapus;

Alliterative Verse

MPOCIYLIMBAHUE ayTHU03AMICH

Pazmen IIl.  Middle
English Literature: 1100 —
1500. The ME Origins of
the English Novel: Marie
de France’s Lais

Jexnus 5-6. Middle English Literature: 1100
—1500. The ME Origins of the English Novel:
Marie de France’s Lais

AHanu3 KeWcoB; OUCKyCCHUS IO
MaTepraiaM CaMOCTOSTENIEHOTO
aHaJu3a KeHcoB

Cemunap 3. The Beginnings of the
English Novel in Middle English Poetry

AHanu3 KeWcoB; TUCKYCCHS TI0
MaTepuansaM CaMOCTOSTEIIEHOTO
aHau3a KENCoB

Cemunap 4. Medieval anonymity vs a
poet’s identity.

AHanu3 KeWcoB; OUCKYCCUS IO
MaTepraiaM CaMOCTOSITEIbHOTO
aHaJu3a KeHcoB

Konrtpoasnas padora | Tecr Nel. The typology of OE poetry, the | CamocTosTensHbIit aHaITN3
elegy, the heroic epic marepuasia

Pazpen IV. Chaucer as | Jlekumsi 5-6. Chaucer as ‘the father of English | [IpociaymuBanue — JIeKuum B

‘the father of Enghsh Poetry’ 3aIliCH; JIACKyCCUs o

Poetry’ BOIIpOCaM JIEKIIHOHHOT'O
MaTepuaa

Cemunap 5. The productive ambiguity of | AHanu3  crapogpaHIy3CKOro

Marie de France’s Lais as pieces of medieval | Texcra B TepeBoe Ha

poetry COBPEMEHHBIH AHTJIMACKUI

SI3BIK; JTIUCKYCCHSI O  KOJax

CpPEITHEBEKOBOM MEHTAJIbHOCTHU

Cemunap 6. The novelistic discourse
within Chaucer’s Canterbury Tales.

KommMmeHnTHpoBaHHBIi aHams3
TEKCTa; COCTaBJIEHHUE
HCTOPHUIECKOTO TJI0CCapus;

MMpoCIylIMBaHUC ayJauo3allucCu
Ha CpCHHCaHFHHﬁCKOM SA3BIKC

Cemunap 7. Middle English and a
possible impact on it of Chaucer’s
discourse.

KommenTupoBaHHbIi aHaIu3
TEKCTa; COCTaBJIEHHUE
HCTOPHIECKOTO TII0CCapus;

MMpoCJaylIMBaHUC ayAUO3alluCH
Ha Cpe}:[HCaHFHPIfICKOM SA3BIKC




HaumeHoBaHue Buasbl Oo0pa3oBaTebHbIe
pazzena y4eOHbIX 3aHATHI TEXHOJIOTHHI
Cemunap 8. Specifics of Chaucer’s KoMMeHTHpOBaHHBIN  aHau3
voice (i.e. the narrator’s discourse, the | Tekcra; CoCTaBJICHHE
knight’s and the wife of Bath’s modes | HCTOpU4IECKOTO rjoccapus;

of discourse, their voices, the choice of
words, registers, straightforwardness of
expression, etc.).

MMpoCJylIMBaHUC ayAquO3allucCu
Ha CpeHHeaHFHHﬁCKOM SA3BIKEC

Hroroswlii Tect Hammucanme »acce Ha 3amanHHyto Temy; | CaMOCTOSTENBHBIN aHaIu3
BBITIOJTHCHHE TECTa IO BCEM IIO3MIUSAM | MaTepuaja
TII0CCApUER; pesome TEKCTa B
ayJIno3arucu
Pa3nen V. The Fifteenth- | Jleknmuss 7. The Fifteenth-century ME | IlpocmymmBanue  Jekmum B
century ME Literature: | Literature: Drama and Romance 3aIlUCH; JHACKyCCUSl MO
Drama and Romance BOIIPOCAM JIEKLIMOHHOTO
MaTepuaia
VI. Early Modern | Jlekuusi 8. Early Modern English Literature | IIpocinyiimBanue — JEKIHH B
: : and the Shaping of the New Philosophic, Poetic | 3amucu; JHUCKycCusd  TIO
Eng“Sh the_rature and Drama Discourse in the Context of | gompocam JIEKIIMOHHOTO
and the Shaping of i i : P !
ping Reformation and Renaissance: The Genres of MaTepHaia
the New | Utopia, Sonnet, and Tragedy
Ph“osophic’ Poetic P 9 The ‘Drab Age’ (CSL@WIS) and | KommentnpoBanusiii  anamus
the Origins of the English Sonnet | T¢¥¢Ta, COCTAaBJICHHC
an_d . Drama g g HUCTOPHUYSCKOTO rJI0CCapus;
Discourse in the CPaBHUTEIbHBIN aHaJIu3
Context of COHETOB B OpWUTHHAle U B
Reformation and nepeBoge (Ha HUTAIbSIHCKOM,
. AHTJIUICKOM, PYCCKOM)
Renaissance:  The
Genres of Utopia,
Sonnet, and
Tragedy
Pasnen VII. The | Cemunap 10. Elizabethan Poetry and Drama KoMMeHTHpOBaHHBII aHaJIn3
Specificity and Dynamic TEKCTA; COCTaBJICHUE
of Shakespeare’s HCTOPUYECKOTO rJ10CcCapus;
Discourse POCMOTP SKpaHM3aLUH
HICKCITUPOBCKHUX THEC
Paszpea VIII. The Jlexuust 9. The Neoclassical Poetry of John | [IpocnymmBanne  nekumu B
Eighteenth-century Milton and Metaphysical Poetry of John Donne | 3amnucu; JHUCKyCCHSl  TI0
Literary Sty|es and BOIIpOCaM JIEKIITUOHHOT' O
the Metaphysical Marepuaja
Poetry of John Donne | Cemunap 11. The Seventeenth-century | KommenTnposannbiii  ananmms
Literary Styles and the Metaphysical TEKCTa; COCTaBJICHUE
Poetry of John Donne HCTOPHUYECKOTO rioccapus;
CpaBHUTEIHHBIN aHaim3

OpUIruHaJIOB U IEPEBOIOB




10

HaumeHoBaHue Buasbl Oo0pa3oBaTebHbIe
pasjiena y4eGHbIX 3aHITHI TEXHOJIOTHHI
Jlexumsa 10. The Works of Defoe, Swift, | [IpocnymmBanne  JeKuuud B
411 Pazpen IX. Sterne, Fielding, Wollstonecraft et al 3aITHCH; JUCKYCCHSL  TIO
The Age of BOIIPOCaM JIEKIIMOHHOTO
Enlightenment Matepuaia
: The Fathers
and Mothers
of the English
Novel
X. The Great | Jlexuus 11. The Expressive Theory of Art | TlpocnymmBanue  JeKIMH B
Aesthetic  Change 3aIUCH; JIMCKYCCHUSL  TIO
BOIIPOCAM JIEKIMOHHOTO
(M. H.  Abrahms) vaTepana
and the Dynamic of Cemunap 12. The Specificity of Keats’s | KommentupoBaunbiii  aHanus
English Romantic Discourse. TeKCTa; COCTABJICHHE
romanthlsm HCTOPHUYECKOI'O rijoccapus,
CpPaBHHUTEIBHBIN aHaITH3
OPHTHHAJIOB ¥ [IEPEBOIOB
Cemunap 13. The nineteenth-century KOMMEHTHPOBAHHBIH  aHAJIU3
4.1.2 Pazpen XI. Victorian prose, publishing norms and | rexcra; COCTaBIICHHE
English conventions and Dickens’s urban and | MCTopuueckoro  Tioccapwus;
literature of comic novel CpaBHUTENbHBIN aHanu3
the turn of the OPUI'MHAJIOB U IIEPEBOJIOB
century (1890-
1915)
Cemunap 14. English modernist KOMMEHTHPOBAHHBIH  aHAJIU3
4.1.3 Pazpea XII. writing amidst the Great War TEKCTA; COCTaBJICHHE
English IJI0CCapust;  CaMOCTOSTEIbHBIN
modernist TIEpPEBOJL
writing and the
Great War
Paspea XIII. Cemunap 15. Postmodernism, and the | KommentupoBanublii  ananms
Postmodernism, and | English Literature of the 1970-90s TEKCTa; COCTaBIICHNE
the English Literature [JIOCCapusi;  CaMOCTOSITEIIbHBIN
of the 1970-90s HEPEBOL
414
Cemumnap 16. The Now of English Literature KoMMeHTHpOBaHHBIA  aHaIU3
4.15 Pazgen XIV. TEKCTa; COCTaBIICHHE
The Now of IJI0CCapHsl; CaMOCTOSTENbHBIH
English TIepeBon
Literature
IIpome:xxyTOUHas JK3aMeH VYuactue B «Kpyriom crone» -
aTTecTainus JIMCKYCCHH TI0  COBPEMEHHOI

AHTJIMICKOM TuTEpaType
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5. OneHka NJIAHHPYEMBIX Pe3yJIbTATOB 00y4eHus!

5.1 Cucrema oneHUBaAHUA
TCKYH_II/II?I KOHTpOJIb OCYH.[CCTBHSIGTCSI B BHJC yCTHOFO OHpOCEl Ha CCMI/IHapCKI/IX 3aHATHUAX HU
CYMMUpYETCsi ¢ OaJlJIaMH 32 IPOMEKYTOUHYIO aTTECTAIUIO (PEIICH3HIO).

dopmMa KOHTPOJIA Makc. K0JIM4ecTBO 0aJ1710B
3a oany Bcero
padory
Tekyuii KOHTPOJIb:
- onpoc 5 6annos 30 6annos
- KOHMPOIbHAS paboma 10 6annos 20 bannos
- acce 10 6annos 10 6annos
IIpomexyTouHas aTTecTalus 40 6annos

(3auem, sxzamen)

[Tomy4yeHHBI COBOKYIHBIN PE3YIbTAT KOHBEPTUPYETCS B TPAJAUIIMOHHYIO IIKAJIy OLICHOK U B
mKaty oueHok EBporelickoil cucteMsl nepeHoca u HakorieHus kpeautos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUY € TaOJIUIICH:

[Ikama
100-6ammpHas mkana | TpaguimoHHas mKasia
ECTS
95 — 100 OTJINYHO A
83—-94 B
68 — 82 XOpOIIIO 3a4TEHO C
56 — 67 JOBJICTBOPUTCIBHO D
50— 55 Y P E
2049 FX
HCYOOBJICTBOPUTCIIBHO HE 3a4TCHO
0-19 F
5.2 KpuTepuu BbICTaBJCHHS OLEHKH 110 JMCHHUIIIMHE
Bamabsl/ | Ouenka mo KpuTtepun oneHKH pe3yJibTATOB 00y4eHUsl O AUCIHUTLINHE
Mlkana | aucuMIIMHE
ECTS
100-83/ OTJINYHO/ BricTaBnsieTcst o0ydaromemMycs, €CIH OH TITyOOKO H IMIPOYHO YCBOWII TEOPETUUSCKUH U
AB 384YTEHO MPaKTUIECKUN MaTEePHAI, MOXET IPOIEMOHCTPHUPOBATD 3TO HA 3aHATHAX U B XOJIE

MPOMEKYTOYHOH aTTECTAIHH.

OOyuaroMICs] UCUEPITHIBAIOIIE U JIOTHYECKH CTPOWHO M3JIaraeT y4eOHbI MaTepHa,
YMEET yBSI3bIBATH TEOPHIO C MIPAKTHKOM, CIIPABIISIETCSI C PEIICHUEM 3a/1a4
po¢heCCUOHATBHOM HAIPABICHHOCTH BHICOKOTO YPOBHSI CJI0KHOCTH, MPABHIBLHO
000CHOBBIBACT IIPUHSATHIC PEIICHUS.

CBO0OOIHO OPUEHTHPYETCSI B yUeOHOU U PO eCcCHOHAIBHOM TUTEpaType.

OrieHKa M0 JUCHHUIUINHE BBICTABILIIOTCS 00ydaromeMycs C Y96TOM pe3yIbTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHuny, 3aKperuiéHHbIe 32 JUCHUIIMHON, COPMUPOBAHBI HA YPOBHE —
«BBICOKHI.
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Banael/
HMIxana
ECTS

Onenka nmo
AUCHUILIMHE

Kpurtepun oneHkH pe3yJibTATOB 00y4eHHUsI 0 AUCHUILINHE

82-68/
C

Xoporio/
3a4TEHO

BricTaBisiercst 00y4aromeMycsi, €ClIu OH 3HaeT TEOPEeTUUECKUIl U MpaKTHUeCKuit
MaTepHall, FPaMOTHO U IO CYILECTBY M3JIaraeT ero Ha 3aHATUSAX U B X0
MPOMEKYTOYHON aTTECTALNH, HE IOMyCKasl CyIECTBEHHBIX HETOYHOCTEH.
OOyuaronuiicst MpaBIIILHO IPUMEHSET TEOPETHIECKUE TTOJI0KEHUS [IPU PEIICHUH
MpaKTHYIECKUX 33/1a4 Ipo(eCCHOHATBHOM HANPaBICHHOCTH PAa3HOTO YPOBHS
CJIO’KHOCTH, BT HEOOXOAMMBIMHE IJISl 3TOTO HaBBIKAMU M PUEMaMH.
JlocTaTo4HO XOPOIIO OPUEHTHPYETCS B yUeOHOU 1 MpodecCHoHANEHON TUTepaType.
Or1eHKa M0 AUCIMIUINHE BBICTABIISAIOTCS 00ydaromeMycst ¢ y4éToM pe3yIbTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALIMH.

KomnereHuuny, 3aKperui€HHbIe 32 JUCHUILIHHON, COPMUPOBAHBI HA YPOBHE —
«XOPOILHI».

67-50/
D,E

yIOBIIETBO-
purenbHO/
3a4TEHO

BricTaBisiercs 00ydaroneMycsi, ey OH 3HaeT Ha 6a30BOM YPOBHE TEOPETHUECKUH U
MPaKTHYECKUIT MaTepuall, JOMyCKaeT OT/ASJIbHbIE OIIMOKY ITPU €r0 M3JI0KEHHH Ha
3aHATUAX U B X0JI€ IIPOMEKYTOUHOM aTTECTALMH.

OOyJaronuicst NCTIBITHIBAET ONIPEACIEHHbBIE 3aTPy JHEHHS B IPIMEHEHUH
TEOPETHUYECKUX MOIOKCHNH NPH PEIICHUN MPAKTHYECKHUX 3a7a4 MPoecCHOHATbHOH
HAIpaBJICHHOCTH CTAHapPTHOTO YPOBHS CIIOKHOCTH, BIAJCET HEOOXOIUMBIMH IS
3TOr0 0a30BBIMH HaBbIKAMU M IPUEMaMH.

JleMOHCTpHpPYeT AOCTATOUHBIN yPOBEHb 3HAHMS YIEOHOM JINTEPATYPHI 10 AUCIUIUINHE.
OrieHKa o JUCLUIUINHE BBICTABILIIOTCA 00yUaromeMycs ¢ y46ToM pe3yIbTaToB
TEKyLIed U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHuuny, 3aKperui€HHbIe 32 JUCHUILTMHON, COPMUPOBAHBI HA YPOBHE —
«JIOCTaTOYHBIN».

49-0/
F,FX

HEy/IOBJICT-
BOpHUTEIBHO/
HE 3a4YTCHO

BeicTaBisiercst o0y4arolieMycs, eclii OH He 3HaeT Ha 0a30BOM ypPOBHE TEOPETHIECKUIH
Y MIPaKTUYECKUI MaTepHall, AOIyCcKaeT rpyOble OMIMOKH ITPU €ro H3JI0KEHUH Ha
3aHATUSX U B XOJI€ IIPOMEXYTOUYHOH aTTECTaLUU.

OOyJaronuics HCTIBITHIBACT CEPhE3HBIC 3aTPYAHCHHS B TPUMEHEHUH TEOPETHUECKUX
TIOJIO’KCHHH MPH PEIICHUH NMPAKTHYECKHUX 3a1ad MTPOQECCHOHANBHON HAIIPaBICHHOCTH
CTaH/IAPTHOTO YPOBHS CI0)KHOCTH, HE BJIaJieeT HEOOXOXUMBIMH JUIS 3TOTO HABBIKAMH 1
MIPUEMaMH.

JleMoHCTpHpYeT (hparMeHTapHbIC 3HAHHUS YIEOHOH IUTepaTyphl IO TUCLUIIIIMHE.
O1eHKa M0 AUCIMIUIMHE BBICTABIIFOTCS 00yJaronieMycs ¢ y4éToM pe3yIbTaToB
TEKyLleH U IPOMEXYTOUHOM aTTECTALIMHU.

KommereHnmy Ha ypoBHE «JIOCTATOUHBIN», 3aKpEIUIEHHBIE 32 TUCIUIUIMHON, HE
c(OpMHUPOBaHBbI.

5.3 OueHouyHble cpeacTBa (MaTepuajbl) s TeKYyIIero KOHTPOJS YCIeBaeMOCTH,
NMPOMEKYTOYHOM ATTECTANMHU 00y4aIOIHUXCS 10 JMCIUIIIHHE

Bbanasl

3a BBINOJHEHHE TeKylell KOHTPOJBbHOH PpadoThl

(Tecta) HayUCIAIOTCS 3a

BBICTYTUICHHE C MPE3EHTAIMEN U JOKIJIa0M M0 KOHTPOJIBHBIM BOMpOcaM (CM. HUKE) U 3a HAIlMCAHUE
acce (CM. HIKE).

WtoroBast arrectamus MPOXOAWT B (opMe IMCKYCCHHM IO MaTepuaay BCero kypca B ¢opme
«Kpyrioro cromnay.

ok~ 0N PE

KOHmPOJIbele 80NPOCHL

The Old English period in the history of English literature.
The typology of the Old English literature.

Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).

The structure of Beowulf and its interpretations.




13

6. Your comment on A Dream of the Cross (early 8" century AD).

7. The Middle English period in English literature.

8. The Middle English language and its typical features.

9. The medieval codes and the twelfth-century lyrical poetry.

10. The form of the twelfth-century lai.

11. The social-cultural changes and the developments in the material well-being of the English
society in the 14" and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?

14. The socio-cultural reality of the 14" century England as described in The Canterbury Tales.

15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?

22. Comment on the Wife of Bath’s Tale.

Temwt 3cce
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais was
‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in A Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s Pilgrim’s
Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?

Please prove your point.
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What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?

What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Tunosble 3a1aHNsA, HCTIOJb3yeMble ISl OIIEHKH CTelleH! 0CBOEHHOCTH Y4eOHOTro
MaTepuaJja

KoHTpo/ibHBbIEe BOPOCHI 110 TEOPETHYECKOMY MaTepPHUaJy
The beginnings of rhymed poetry in English.
Chaucer as “the father of English poetry”.
The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.
The “T” of The Canterbury Tales.
Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing will
prevent God’s honour spreading”.
The birth of the English sonnet and its varieties shaped by the Elizabethan poets.
6. Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
7. The formation of the Elizabethan theatre.

8. The beginnings of the Elizabethan drama: its subforms and the diction.
Shakespeare’s life and the controversy about his identity.
The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado about
Nothing by Shakespeare.
The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.
Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his concept
of “objective correlative” in a play.
The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and Fortinbras.
The Baroque and the Neoclassical Poetry in the 17-th-century English literature.
The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the seventeenth-
century poets and on the “dissociation of sensibility” (The Metaphysical Poets, 1921).
John Donne’s life and poetry.
The Age of Enlightenment and the shaping of the English novel.
Fact and fiction in Robinson Crusoe by Daniel Defoe.
The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.
Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.
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OO0pa3ubl aTTeCTAMOHHBIX 3aaHU

1. Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on “How
do you read the title of the film /play?”
2. What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
3. Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or not to
play’ (The Black Prince by Iris Murdoch)? What could it mean?
4. Why do you think Hamlet is slow in acting? Who of the critics asked this question, and what
meaning was attributed to it? Is it a relevant question?
5. What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and hell?
Justify your point of view by quoting from the text.
6. Please “make up” Hamlet’s life, i.e. his biography.
7. How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
8. What existential issues is Hamlet grappling with in the play? Refer to the text.
9. What do you think is the dramatic conflict of the tragedy Hamlet?
Is it the clash between ‘ideal’ and ‘reality’?
Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?
Does it consist in something else?...
10. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

6. Y4eOHO-MeTOaMYeCKOe M MH(POPMALMOHHOE 00ecnievyeHne TUCHHMIIUHBI
6.1 CnHcok HCTOYHHMKOB H JIUTEPATYpPhI

OcHoBHasi InTepaTypa

AntonoBa U. b. YuuMcs BeICTYHATEL OYOJIUYHO: HOJIUTHYECKAS PUTOPUKA U 1e0aThl HA aHTVIMHCKOM
s3pike / 1. ArTonosa. M.: PITYVY, 2019. - 446 c.

Peiinronsn H.W. Anrnuiickas nureparypa MoepHU3Ma : HCTOPHS, TPOOIeMaTHKa, TIOITHKA ;| YUeOHHUK
: st oOydJaronuxcs mo HarpasieHn o moarotoBku 45.03.01 - @unonorus / H. U. Peliaronsa ; [M-Bo
oOpa3zoBanus u Hayku Poc. @enepanun, Oenep. roc. 610pKeT. 00pa3oBar. yupekIeHUE BBICII.
obpazoBanus "Poc. roc. rymanutapubiit yH-1"]. - Mocksa : PITY, 2017. - 778, [1] c.; 22 cm. -



https://liber.rsuh.ru/ru/node/672
https://liber.rsuh.ru/ru/node/673
https://liber.rsuh.ru/ru/node/673
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(Uctopus nmuteparypsl XX Beka). - bubmmorp.: ¢. 753-767. - Umen. yka3.: ¢. 770-779. - ISBN 978-5-
7281-1853-4 : 100.00.

Peitaronsa H.M. Mocter uepe3 Jla-Manm : 6putanckas auteparypa 1900-2000-x / Hatanbs
Petinronsa ; [Poc. roc. rymanutapusiii yH-T]. - MockBa : PITY, 2012. - 599 c., [1] 1. dpoHT. mopTp. ;
22 cM. - bubnuorp. B KoHIlE pa3a. - YKa3. uMeH B KoHIe kKH. - ISBN 978-5-7281-1315-7 : 485.00.
Kosanesckas, T. B. Ucropus, nureparypa u KynbTypa BenmukoOpuranuu [ D1eKTpOHHBIN pecypc] :
yueOnuk / T.B. KoBanesckas, ®.A. Baruzona, E.B. Cementok; Poc. roc. rymanurapH. yH-T. — 3-¢
u3. (971.). — DnekTpoH. TekctoBbie naH. (1 daiin pdf: 597 c.). — Mocksa : Poc. roc. rymaHuTapH. yH-
T, 2019. — Cucrem. TpeboBanus: Adobe Reader XI nu6o Adobe Digital Editions 4.5 ; sxpan 10". -
ISBN 978-5-7281-2235-7. - Tekcr : anexTponHnsIii. - URL:
https://znanium.com/catalog/product/1029591 (nata oopamienwus: 04.04.2020).

6.2. IlepeyeHn pecypcoB HH(POPMALMOHHO-TeIeKOMMYHUKAIMOHHOM ceTH «UHTepHET».

www.financialenglish.org

WWW.economist.com

www.guardian.co.uk

WWW.Mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

NookrwnpE

HanumonaneHast anextponHas 6ubnmuorexa (HO5) www.rusneb.ru
ELibrary.ru Hayunast snektpornas 6ubanoreka wWww.elibrary.ru
Onekrponnas oudiauoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3. IIpodeccnonanbHbie 62351 JAHHBIX 1 HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMBbI
Joctym k podeccronanbHbiM 0a3am manubix: https://liber.rsuh.ru/ru/bases

WHpopMmanoHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynbrant Ilmoc
2. Tapanr

1. MaTepHaJIbHO-TeXHI/I‘IeCKOC o0ecreueHue JUCHUIJINHbI

Jnst obecnedyeHWs  NUCHMIUIMHBI  WCTOJIB3YETCS ~ MaTepHalbHO-TEXHHUUYECKas  0aza
00pa30BaTENBHOTO YUPESKICHUS: y4eOHbIe ayJAUTOPHUH, OCHAIIEHHBIE KOMITBIOTEPOM U MPOEKTOPOM
JUTSI IEMOHCTpPAIIMU y9eOHBIX MaTepHaIOB.

CocraB mporpaMMHOT0 00€CTICUCHHUS .
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security
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[TpodeccnonanbHBIC TOTHOTEKCTOBBIC 0a3bl JaHHBIX:

HarnuonaneHas aektponHas oudauorexa (HOB) www.rusneb.ru
ELibrary.ru Hayunas snexkrponHast 6uoarnorexa Www.elibrary.ru
DnekrponHas oubaunorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NG~ WONE

WudopmManmoHHbIE CIPAaBOYHBIC CUCTEMBI:
3. Koncynsrant I[lmtoc
4, Tapanr

9. ObecneyeHue o0o0pa3oBaTEeJIbLHOIO TMpolecca IS JHI € OrPpaHHYEeHHBIMU
BO3MOKHOCTSIMM 310POBbSI U MHBAJIW/I0B

B xozme peamuzauuy JUCHUIUIMHBL HCIIOJB3YIOTCS CIEAYIOLIUE JONOJHUTEIBHBIE METO/IbI
0o0y4yeHMs, TEKYyLIero KOHTPOJS YCHEBAEMOCTH M INPOMEXKYTOYHOM aTTecTalud OOy4YaroLIuXcsl B
3aBHCUMOCTH OT UX WHIMBHIYaJIbHBIX 0COOCHHOCTEH:

e UIsl CIIENIBIX U CHA0OBUIALIMX: JIEKIMU O(QOPMISIOTCS B BUJAE 3JIEKTPOHHOI'O JOKYMEHTA,
JOCTYITHOTO C TIOMOLIbIO KOMIIBIOTEpA CO CIELUAIN3UPOBAHHBIM MPOrPaMMHBIM 0O0€CIIEUEHUEM;
[IMCbMEHHBIE 3aJ]aHMsl BBIIOJHSIOTCA Ha KOMIBIOTEPE CO CHEIUAIM3UPOBAHHBIM IPOrPaMMHBIM
obecriedyeHneM WIM MOTYT OBbITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIEeUMBAETCS WHIAMBHIYaIbHOE
paBHOMepHOe ocBenieHue He MeHee 300 JrOKC; 1UIsi BBIMOJTHEHHUS 3afaHusl MPU HEOOXOIMMOCTH
IIPEJOCTABIIAETCS YBEIMUYMBAIOLIEE YCTPOWCTBO; BO3MOXKHO TaKXKe MCIIOJIb30BaHHE COOCTBEHHBIX
YBEIIMYHUBAIOIINX YCTPOUCTB; MUCHMEHHBIC 3aJaHHUsI O()OPMIIIOTCS YBEIIMIEHHBIM MIPU(TOM; SK3aMeH
1 3a4€T MPOBOAATCS B YCTHOM (pOpME MIIH BBINOJIHAIOTCS B IMCbMEHHOM (hopMe Ha KOMIIbIOTEpE.

® Ui IIIyXUX M CJIAOOCHBILIAIIUX: JIEKIUH OQOPMIISIOTCS B BHUJE 3JEKTPOHHOIO JIOKYMEHTA,
a00  MpeaocTaBiseTcss  3BYKOYCHJIMBAIOIIAS — anmapaTypa HMHAMBUAYAJIbHOTO  MOJb30BaHMUS;
MMCbMEHHBIE 3aJJaHUSl BBINOJIHSIOTCS. Ha KOMIIBIOTEPE B INMHUCHMEHHOH (opme; 3K3aMeH M 3auér
MIPOBOJIATCS B MUCBbMEHHOM (hopMe Ha KOMITbIOTEPE; BO3MOKHO MIPOBE/IEHUE B (hOpME TECTUPOBAHMUS.

® /Ui JIMIl C HapyIIEHUSIMHU OMOPHO-JBUTATEIBHOIO ammapara: JIEKIUU o(GopMIISIIOTCS B BHJIE
ANEKTPOHHOTO JOKYMEHTa, JOCTYMHOIO C IIOMOIIbI0 KOMIBIOTEPA CO CHEIHAIN3HPOBAHHBIM
IpPOrpaMMHBIM ~ oOecrieueHHueM; MHUCbMEHHbIE 3a/laHUsl  BBIIOJHSIOTCS Ha KOMIIBIOTEpE CO
CHeHaTM3UPOBAaHHBIM NPOTPaAaMMHBIM O0ECIIEUEeHUEM; 3K3aMeH U 3a4€T MPOBOASTCS B YCTHOM (hopme
WM BBITIOJIHAIOTCS B MUCBbMEHHOM (popMe Ha KoMIbrOTepe.

[Ipn HEOOXOIMMOCTH MpeyCMaTPUBAETCS YBEIHMUEHNE BPEMEHH IS ITOJITOTOBKH OTBETA.

[Iponienypa mpoBeneHHs MPOMEKYTOUYHON aTTecTalMM Uil OOy4aroIMXCsl yCTaHABIMBAETCS C
y4€TOM MX MHJIMBUIYaJbHBIX MCUXO(U3NUECKHX ocoOeHHOCcTel. [IpoMexxyTouHas arrectalus MOXKET
IIPOBOJIUTHCS B HECKOJIBKO ITAIOB.

[Ipn npoBeaeHMHM mpoLEAYphl OLIEHUBAaHUS pPE3ylIbTaTOB OOYy4YEHMsI MpeaycMaTpuBaeTcs
HCIOJIb30BaHNE TEXHUYECKHUX CPE/ICTB, HEOOXOAUMBIX B CBS3M C MHAMBUIYAJIbHBIMU OCOOCHHOCTSIMHU
oOyyarommxcsi. OTH CpeACTBA MOTYT ObITh TPEAOCTABICHbBl YHUBEPCUTETOM, WJIH MOTYT
MCIOJIb30BaThCsl COOCTBEHHBIE TEXHUUYECKUE CPECTBA.

[IpoBenenue mpoueaypbl OLEHUBAHUS PE3yIbTaTOB OOYYEHMs JOMYCKAETCsl C MCIOJIb30BAHUEM
JMCTAaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHHA.

ObecneunBaeTcst 10CTynl K HMHGOPMAMOHHBIM U OuOIMOrpaduueckuM pecypcaM B CETH
WuTepHer it Kaxoro odydaromnierocs B popMax, aJalTUPOBAHHBIX K OTPAHUYEHUSAM UX 3/10pPOBbS U
BOCHPUATHS HH(OPMALIUU:

e UIsl CIENBbIX WU CHA0OBUIANIMX: B I€YaTHOM ¢opMme yBEIUYEHHBIM WIPUPTOM, B Qopme
9JIEKTPOHHOTO JIOKyMEHTa, B (hopMme aynnodaiina.
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® JIUIsl TIIyXUX U CIIa0OCIBIIIAIIUX: B Ie4aTHON opme, B GopMe HIEKTPOHHOTO JOKYMEHTA.
e U1 00YYaIONIMXCS C HApyIICHUSIMH OIOPHO-ABUIATEIFHOTO anmapara: B IedaTHol ¢opme, B
(hopMe AIIEKTPOHHOTO JOKYMEHTa, B popme ayaunodaiina.

VY4eOHblEe ayTUTOPHM A BCEX BHUJOB KOHTAKTHOM M CaMOCTOATENBbHOM paldoThl, HaydHas
OubnnoTeka M HHBIE MOMELIEHMsI Ui OOYy4YeHHs OCHAIlEHbl CIEeHUAIbHBIM O0OpYAOBaHUEM U
y4eOHBIMH MECTaMU C TEXHUYECKUMU CPEACTBAMH O0YUEHUSI:

® JUIsl CJICTIBIX M CIa0OBHISAIIMX: YCTPOHCTBOM JJIsi CKAHMPOBAHUS M YTEHHs ¢ Kamepoil SARA
CE; nmucrimeem bpaiinsas PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

e Ui TIYyXUX M cJaboCiplIaluX: AaBTOMAaTU3UPOBAaHHBIM pabouyMM MeCTOM Ul JroAed ¢
HapyIIEHUEM CIIyXa U c1a0O0CIBIIIANINX; aKyCTUYECKUN YCUITUTENb U KOJIOHKH;

o1 OOyYarOIIMXCS C HApyMICHUSIMHU OIOPHO-ABUTATEILHOTO ammnapaTa: IepeaBUKHBIMH,
peryaupyeMbiMu 3proHomudeckumu napramu CH-1;, KOMObIOTEpHOM TEXHUKOW €O CIIELUAIbHBIM
IPOrPaMMHBIM 00ECTICYCHHEM.

9. MeToauuecKkue MaTepHuaJibl

9.1 IlnaHbl ceMUHAPCKHUX 3aHSITHI

3ananus aJs1 padoTbl Ha cemuHapax NeNe3 - 8.

l. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 121" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.
Il. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
c¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the list of
texts given below).
I1l. The novelistic discourse within Chaucer’s Canterbury Tales.
a) Socio-cultural reality of the 14" century England as reflected in The Canterbury Tales.
b) The structure of Canterbury Tales and its novelistic potential.
c) The role of the General Prologue in the whole of the poem.
d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife of
Bath’.
e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers, straightforwardness
of expression, etc.).
1. Middle English and a possible impact on it of Chaucer’s discourse.
10. Texts
11. Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.
Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue. The
Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English by Nevill
Coghill, Penguin Books, 1971.

11.1.1.1.1.1.1 Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.
‘Middle English’. A printout.
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Smirnitskii A. I. Lektsii po istorii angliiskogo iazyka. Srednii | novyi period. 2 izdaniie.

Moscow, 1998.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh.

2 chast’. Moscow, 1998.

3ananus k cemuaapam NeNe 9-10
Theme: The Problems of Hamlet

Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key issues

that are traditionally linked with the drama.

1) The background of the plot and the dating of the play. Pra-Hamlet.

2) Diversity in interpreting the protagonist’s character (by the German romanticists,
I.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).

Compare the development of the plot in Hamlet to the structure of the Elizabethan

‘tragedy of revenge’.

1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of Thomas
Kyd).

2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

3) Define the changes made by Shakespeare both in the old story about the Danish Prince
Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).

1) What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

3) Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?

4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.

5) Please “make up” Hamlet’s life, i.e. his biography.

6) How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.

7) What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1) Is it the clash between ‘ideal’ and ‘reality’?

2) ls it the outcome of human evil (Claudius) or weakness (Gertrude)?

3) Is it the problem of Hamlet self-identification?

4) Does it consist in something else?...

Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.

Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His

Problems (1919).

11.1.2 Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev 1. S. Gamlet i Don Kikhot. Any edition.

Anukct A.A. «I"amiier»: komMmeHTapuii. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganus k cemuHapam NeNe 9-10
Theme: Reading The Tempest
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I. Reading I: Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
11.2 1. Reading Il: Historical, social and cultural background of the play involving the
geographical discoveries and the practices of colonizing the locals.
1) The metaphor of the island.
2) “You taught me language, and my profit on’t is, I know how to curse’ (Caliban).
11.3 111. Reading I11: The Magic in Art, and the Artist as a Magus in The Tempest.
1) Artas illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.
12. Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
13. Literary Criticism
Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.
Frye, Northrop. ‘Introduction to The Tempest’ | Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3aganus k cemunapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

l. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different social
groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s attitude,
Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

. Family relations as described in Hamlet.
1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a young
prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).
2) The issue of father and children, with the families of different social status (Claudius and Hamlet,
Polonius and Laertes, Claudius and Rosencranz and Gilderstern).
3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter
(Polonius and Ophelia).
5) Life prospects opened to young people belonging to the royalty and the nobility as described in
Hamlet.
. Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
14. Texts
William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.
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15. Literary Criticism
Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.
Frye, Northrop. ‘Introduction to The Tempest’ | Shakspeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.
Anikst A. Gamlet: kommentarii. Moscow, 1985.

3ananus k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A Valediction:
Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his essay on
‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s translations of
Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in ‘Bermudas’.
II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).

2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic language (see

a fragment of TSE’s essay ‘Milton I).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or the Fox
(see handouts).
2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see handouts).
3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet and the
playwright (see TSE’s essay ‘Ben Jonson’).
16. Texts
Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo. St.
Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore Genrikha
VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia Shkola,
1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932, pp.281-292.
Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.
3aganue k cemuHapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
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1) The analysis of the change in aesthetic ideas and poetic discourse as given in the ‘Preface’
to The Lyrical Ballads (1798) by Wordsworth and Coleridge.

2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.

3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster Bridge’.

4) Reader reception of the richness and diversity of Keats’s poetic language in a fragment

from Lamia (1820).

5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812, 1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)
17. 3apanme k cemunapy Ne 14
18. Theme: Modernist Discourse
1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.
2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and fiction
of Henry James, Joseph Conrad and Ford M.Ford.
3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s Ulysses
and in Chapters XXVIII-XXXI (part 7) of Tolstoy’s Anna Karenina: similarities and
differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

18.1.1.1.1.1Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head, 1983
[orig.1960], pp.102-116.
Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIII-XXXI, pp.
375-389.
18.1.1.2 Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce. Oxford

University Press: 1982.

Genieva E. lu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology thesis.
Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta, 1999.
Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Peiineonvo H.M. Anrnmiickas nutepaTypa MoaepHusma. Mcropus. Ilpobnematuka. [losTuka.
M.: PITV, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. MeToaunueckue PEKOMEHIALUH 110 MOATOTOBKE IMCbMEHHBIX U HHBIX paﬁoT

Metoauueckie peKOMEHJIAI[MK CBS3aHbl, IITaBHBIM 00pa3oM, ¢ Te€M, YTO YTeHHE, 00CYKICHHUE,
aHaJIM3, KOMMEHTHPOBAHUE BOMPOCOB MCTOPUU AHTIIMMCKOM JUTEPATYPHI MPOXOAUT HA AHIJIIMICKOM
A3bIKE, KOTOPBII OKa3bIBACTCA U OOBEKTOM M3YUEHHUS, U XYA0)KECTBEHHBIM CPEJICTBOM BBICKA3bIBAHMS,
Y UHCTPYMEHTOM MTOHUMAaHUS/BBIPAKEHUS CTYCHTA.

PexkomeHyeTcss BBIOJHEHME KOMIIAKTHBIX KOHCIIEKTOB, OOOOIIAIONMX  MPOMIeHHBIN
MaTepHua.

Pexomennyercs obpamaTh BHUMaHHE Ha TO, KaK TEOPETHUECKUE MOJOKEHUS, PACCMOTPEHHbBIE
Ha 3aHATUSAX, NPHUMEHSIOTCS HAa NPAKTUKE, HAlpUMEp, B IIPOILIECCE AHAINW3a TEKCTa OPUTHMHANA,
KOMMEHTUPOBAHHUS U T.1.
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9.3. Uuble MaTepHuAJIbI

PexoMeHnaanum mo HaNnMCAHUIO 3Cce MO TeMe Kypca Ha AHIJINICKOM sI3bIKe:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

| assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.



24

IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEM ITPOT'PAMMBI JTUCIHUILIAHBI

Huctunnuna «Wcropus nureparypsl BennkoOputanum» peanusyercs Kageapoii Teopuu u
MpaKTUKK nepeBosia MHcTtuTyTa uionaoruu u uctopun B 3 u 4 cemectpax.

Llenvs Oucyunaunel: COCTAaBUTH SICHOE TMPEACTABICHHE O IMEpHOJaxX pa3BUTUSA aHTVIMHCKON
JUTEpaTypl B CBA3M C Pa3BUTUEM  AHIVIMKHCKOIO  s3blKa  (IPEBHEAHIJIMICKUI  IEepHoA,
CPEIHEAHTJIMHUCKHA TIEPHOJ); OCBOUTH KPYr' 3HAHUW IO HMCTOPHUYECKON TIOITHKE AHTJIMHUCKOM
mureparype (popMupoBanue smoca, TUPUKHU, IPaMbl; CTAHOBJICHUE KaHPOBOW CHCTEMBI) H T.JI.

3adauu: OCBOUTH UCTOPUKO-IUTEPATYpHBIE (DAKThl, CHCTEMAaTU3UPOBAHHBIE B COOTBETCTBUHU C
COBPEMEHHBIMHM  JIUTEPATYpOBEAUECKUMHU IOAXOJAaMU M CTPATETUAMU aHalIM3a HMHOA3BIYHOIO
XYJI0’KECTBEHHOT'O TEKCTA;

MOJIyYNUTh CUCTEMHBIE 3HAHUS O JUHAMUKE JIMTEPaTypPHOro npolecca B AHIIIMU B iepuof ot V
Beka 10 XXI| cronerus;

BBISIBUTH OCHOBHBIE HAallHOHAJIbHbIE OCOOEHHOCTU Pa3BUTHUS aHIJIMICKOH JIMTEPATyphl B CBS3U C
KYJbTYPHO-UCTOPUUYECKHM KOHTEKCTOM;

MIO3HAKOMHUTBCSI C COBPEMEHHBIMM TEOPETUYECKUMH IOAXOAAMU K SBJICHUSM aHIJIUICKOU
JIUTEPaTyphl U C BO3MOKHBIMU CTPATETUSIMU AHAJIN3a KIFOUEBBIX TEKCTOB;

Pa3BUTh YMEHHE aIeKBATHO MHTEPIPETUPOBATH (hparMEHT MPO3andeCKOro TEKCTa B OpUTHHAJIE,
a TaKXe BBINOJHATh CTUIMCTUYECKUN aHAIN3 MO3TUYECKOr0 TEKCTa B COOTHECEHUU €ro C MEePEBOJOM
/aMH Ha PYCCKHUH SI3BIK.

JucnuninHa HanpaieHa Ha GOPMUPOBAHUE CIe0VIOWUX KOMNEemeHYUl.

KoMmnerenunus Nuaukatopsl focTu:kenns | Pe3yjabTarsl 00yueHus
KOMIIeTeH N i

IIK-6 Bnaneer HaBpIKaMu [IK-6.1 Ymeet BoiOUpaTh 3HaTh: OCHOBHBIE ITEPEBOUECCKUE

MepeBo/ia Pa3IUYHBIX TUIIOB | ONTUMAIBHYIO CTpaTeTuH; CTHIICBBIC U KaHPOBBIC

TEKCTOB (B OCHOBHOM
Hay4YHBIX U

My OJIUIUCTUYECKUX, a
TaKXke JTOKYMEHTOB) ¢
WHOCTPAHHBIX SI3BIKOB M Ha
MHOCTPaHHBIE S3bIKH;
aHHOTHUPOBAHUE U
pedepupoBanue
JTOKYMEHTOB, HAyYHBIX
TPYAOB U XyJI0’)KECTBEHHBIX
MPOU3BEICHUN Ha
MHOCTPAHHBIX SI3BIKAX

HIePEBOTUECKYIO CTPATETHIO

OCOOEHHOCTH Pa3IUYHBIX BUIOB
TEKCTOB Ha PyCCKOM U
WHOCTPAHHOM SI3BIKE.

YMeTh: pa3nuyath TEKCTHI Pa3HbBIX
THUIIOB; BEIOUPATh ONTHMAIILHBIC
CTpaTeruu rnepeBojia B
3aBUCHUMOCTH OT THIIA
MEePEBOTUMOTO TEKCTA.
Brnagets: TexHUKOM pabOTHI O
CJIOBapsIMH, CIIPAaBOYHUKAMHU U
HHTEPHET-PECYpCaMH.

[IK-6.2 Bnageet
PUTOPUYECKUMH,
CTUJIMCTUYECKUMHU U
SI3IKOBEIMU HOPMaMH U
MpUeMaMH, IPUMEHIEMbIMU
MIPU OCYIIECTBICHUHT
IEPEBOIUECKOMN
NEeSATeTLHOCTH

3HaTh: pUTOPUUECKHE,
CTUJIINCTHUYCCKUC U A3BIKOBLIC
HOPMBI PYyCCKOTO U HHOCTPAHHOTO
A3BIKOB.

VYMeTh: afeKBaTHO UCIO0JIB30BaTh
pI/ITopI/I‘IeCKI/Ie, CTHJINCTUYCCKHUC U
SI3BIKOBBIE HOPMBI U TIPUEMBI TIPH
nepeaye CeMaHTHKA
MEPEBOIUMOTO BBICKA3bIBAHUSI.
Bnanerh: ciocoOHOCTBIO
CaMOCTOSITENILHOTO BBIOOpa U
HaBBIKAMH HUCITIOJIB30BaAHUA
Pa3JIMYHBIX MEPEBOTISCKIX
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IIPUEMOB C YYETOM CEMAHTUKH
[IEPEBOAMMOrO TEKCTA.

[1K-6.3 Bnaneer HaBblkaMu | 3HaTh: IPAaBUJIA U IPUEMBI

AHHOTHUPOBAHUSA U COCTaBJICHUS] aHHOTAIUH U

pedepupoBaHus pedepaToB Ha HHOCTPAHHBIX

JIOKYMEHTOB, Hay4HBIX A3BIKAX.

TPYZOB U XyJO’KECTBEHHBIX | YMETh: UCIIOJIb30BATh YMECTHBIE

MIPOU3BEACHUN Ha S3BIKOBBIE CPECTBA MPU

MHOCTPAHHBIX SI3bIKaX COCTaBJICHUHU aHHOTALUI U
pedepaToB Ha UHOCTPAHHBIX
A3bIKaX.

Bnaneth: cmnocoOHOCTBIO
MMOHUMATh TEPMUHBI, YCTOMUKBBIC
BBIPAXKEHHUS U APYTUE SA3bIKOBBIC
Cpe/CTBa, IPUHATHIC B HAYYHOU
KOMMYHHUKAIIMA HA THOCTPAHHBIX
SI3BIKAX.

IIporpamMmMo# TUCHUIIIMHBI IIPEAYCMOTPEHBI CIIEAYIOIINE BUIbI KOHTPOJIS: TEKYIIMH KOHTPOJIb
YCIIEBaEMOCTH, TPOMEKYTOYHAS aTTecTaus B (hopMe 3aueTa U IK3aMeHa.

OO0mas TpynoémkocTh UcUMILIMHBI cocTaBisier 180 yacos, 5 3.e.



